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BriOsh	sculptor	Eduado	Paolozzi’s	(1924-2005)	studio	re-created	at	the	ScoVsh	NaOonal	Gallery	of	Modern	Art,	Edinburgh	
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When	objects	as	diverse	as	the	Shroud	
of	Turin	or	Andy	Warhol’s	‘painOngs’	
are	not	discussed,	expressly,	in	terms	
of	their	printed	qualiOes,	I	long	for	
clarificaOon	to	be	made—not	to	claim	
their	inclusion	in	some	definiOve	list	of	
printed	works		…,	but	to	acknowledge	
that	part	of	what	makes	certain	work	
interesOng	is	connected	to	its	printed	
nature.		…	these	situaOons	make	me	
want	to	call	out,	“but	it’s	a	print!”		
(Barbara	Balfour,	2016,	pp	146-7)	

	
Andy	Warhol	Double	Elvis,	1963		
Silkscreen	ink	on	syntheOc	polymer	paint		
on	canvas	MOMA,	New	York	
	
“Warhol	likely	based	this	painOng	on	a	film	sOll	
	from	the	1960	movie	Flaming	Star.	“	MOMA	website	



In	her	keynote	speech	“Wallflower	at	the	Art	

World	Ball”	for	the	second	SNAP	InternaOonal	

Print	Symposium,	Bentlage,	Rheine,	Germany	in	

2012,	Susan	Tallman	memorably	said:	‘the	

printmaker’s	print’	finds	itself	on	the	periphery,	

the	‘wallflower	at	the	art	world	ball’.		

Yet,	she	also	highlighted	the	advantages	of	such	

a	posiOon	on	the	fringes.	Tallmann:	‘	…	because	

prints	are	out	of	the	spotlight	–	the	print	offers	a	

space	that	is	more	conducive	to	radical	

invenOon’.	(Tallmann,	p.	17.)	





ChrisOane	Baumgartner,	installaOon	view	of	1	Sekunde	(2004),		
pornolio	of	25	woodcuts,	26	x	33	cm	each.	EdiOon	of	25.	

ChrisOane	Baumgartner,	1	Sekunde	(2004),		
one	from	the	pornolio	of	25	woodcuts,	26	x	33	cm.	





•  the	increasing	importance	and	wide	pracOce	of	self-publishing	in	
contemporary	art;		

•  contemporary	art’s	emphasis	on	sociality,	collaboraOon,	ethics	and	
poliOcal	acOon	have	been	vital	features	of	print	pracOce	for	centuries;		

•  the	recogniOon	of	the	importance	of	materiality,	crap	and	manual	touch,	
as	currently	theorised,	for	example,	in	crap	and	art	theory,	has	given	new	
credence	to	a	physically	demanding	discipline	such	as	printmaking	and	is	
especially	interesOng	for	mokuhanga;		

•  the	inherently	mechanical	nature	of	print	makes	its	pracOOoners	
excepOonally	well-prepared	to	engage	with	and	incorporate,	as	well	as	
contest,	new	technologies;	

•  the	recogniOon	that	no	medium	is	stable	or	‘fixed’	and	should	instead	be	
regarded	as	‘mulOple’	and	heterogeneous	has	gained	currency;	

•  the	noOon	of	an	‘expanded	print	pracOce’	or	‘print	media’	as	a	collecOve	
term	are	indicators	of	this	widening	of	the	concept	and	pracOces	of	print	
that	align	it	with	contemporary	mulO-media	art.		



No technical discussions or text dedicated to 
specific print techniques
No	‘techno-feOsh’	(Graeme	Cornwell,	1992	
Luis	Camnitzer	‘Printmaking	a	Colony	of	the	Arts’	(2011)		

Instead:	
Ewa	Lajer-Burchardt	and	Isabelle	Graw	(2016):	
‘the	material	and	technical	register	of	the	work	of	art’	must	be	regarded	
as	‘the	very	site	rather	than	the	mere	support	of	meaning’	(p	8).		
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