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British sculptor Eduado Paolozzi’s (1924-2005) studio re-created at the Scottish National Gallery of Modern Art, Edinburgh
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Printmaker Ciara Phillips’s Installation view Turner Prize show, 2014, Tate Britain, London



Ruth Weisberg, 1986, ‘The Syntax Of The Print, In Search Of An Aesthetic Context’ in: The Tamarind Papers



Mariele Neudecker: "Unrecallable Now", 1998, Yokohama
Triennale




- Perspectives on contemporary print
W Critical writing since 1986

| 'Edlted by Ruth Pelzer-Montada
Manchester Manchester Umversuty Press, 2018

"',z.//




’

9
@

|
|

e

O3RN

=L

RINTMAKING

S3 KW 3ISO2
aNAYS T

0 NV SNO

(NY S¥

PRINTS

=S ONTEMPORARY PERSPECTIVE
:f} PAUL COLDWELL
& =
THE i :' g
CONTEMPORARY h
PRINT?®Y
from Pre-Pop to Postmodern 6 u
SUSAN ‘IALLHAN'< Z blﬁkdog
m publishing
"



'\ P ‘ N
r Thmkmg 3

b ' . . o 00" ; : Bt ; IR k- =
/ = e’ D ¥ ~ v Pl \é%hdnm ofbraphnc Arts (; m -

Sooks o Mc. 198095

THE MUSTLM OF MOOTAN ART NIW TORK B




BB
IMPACT

55| SN EEg

LS A ANR

PROCTIDINGS OF T IMIPACT 7 INTERNATIONAL MULTH-OSSCRPUNARY PRINTI

INTERSECTIONS

B MONASH L




Getty Research Journal PRINT

MARCH 2015

* NOUVELLES
[ ESTAMPE

UME XXX




Ruth Weisberg 2016
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Journal of ldeas, Contexts and Methods Volume 4. No. 1. Summer 2011

Giovanni Alol / Steve Baker / Ron Brogiio / Helen Bullard / Emyma Cocker / Roz Cran
Alan Currall / Kate Foster / Maria Fusco / ingvild Kaldal / Susan McHugh ' Nige! Rothfels
Carcles Schneemann | Bryndis Snaebjornsdottie /| Jan Verwoert | Mark Wilson | Frederick Young
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When objects as diverse as the Shroud
of Turin or Andy Warhol’s ‘paintings’
are not discussed, expressly, in terms
of their printed qualities, | long for
clarification to be made—not to claim
their inclusion in some definitive list of
printed works ..., but to acknowledge
that part of what makes certain work
interesting is connected to its printed
nature. ... these situations make me
want to call out, “but it’s a print!”

(Barbara Balfour, 2016, pp 146-7)
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Andy Warhol Double Elvis, 1963
Silkscreen ink on synthetic polymer paint
on canvas MOMA, New York

“Warhol likely based this painting on a film still
from the 1960 movie Flaming Star. “ MOMA website
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Christiane Baumgartner, 1 Sekunde (2004),
one from the portfolio of 25 woodcuts, 26 x 33 cm.

Christiane Baumgartner, installation view of 1 Sekunde (2004),

portfolio of 25 woodcuts, 26 x 33 cm each. Edition of 25.
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A Genealogy of Visual Technologies from Prints to Pixels




the increasing importance and wide practice of self-publishing in
contemporary art;

contemporary art’s emphasis on sociality, collaboration, ethics and
political action have been vital features of print practice for centuries;

the recognition of the importance of materiality, craft and manual touch,

as currently theorised, for example, in craft and art theory, has given new
credence to a physically demanding discipline such as printmaking and is
especially interesting for mokuhanga;

the inherently mechanical nature of print makes its practitioners
exceptionally well-prepared to engage with and incorporate, as well as
contest, new technologies;

the recognition that no medium is stable or ‘fixed’ and should instead be
regarded as ‘multiple’ and heterogeneous has gained currency;

the notion of an ‘expanded print practice’ or ‘print media’ as a collective
term are indicators of this widening of the concept and practices of print
that align it with contemporary multi-media art.



‘Ll@ technical discussions or text dedicated to
specific print techniques

No ‘techno-fetish’ (Graeme Cornwell, 1992
Luis Camnitzer ‘Printmaking a Colony of the Arts’ (2011)

Instead:

Ewa Lajer-Burchardt and Isabelle Graw (2016):

‘the material and technical register of the work of art’” must be regarded
as ‘the very site rather than the mere support of meaning’ (p 8).
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