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‘Through the kindness of Mr. T. Tokuno, Chief of the Bureau of 
Engraving and Printing of the Ministry of Finance, Tokio Japan, the 
U.S. National Museum has received as a gift from the Imperial 
Government of Japan the complete outfit of a Japanese wood-cutting 
and wood-cut printing establishment, accompanied by illustrated 
descriptions of all the tools and materials sent and of the processes used 
by Japanese engravers and printers.’  

‘Mr. Tokuno’s communication is, so far as I know, the first authoritative 
statement on this subject [of wood-cutting] made by a native of Japan 
thoroughly qualified for the task. As the information which follows is 
scattered through a number of letters and memoranda, it will not be 
possible to give it absolutely in the shape in which it was received, but 
care will be taken to adhere as closely as possible to Mr. Tokuno's own 
statements.’  





The Clamhouse by Arthur Wesley Dow, (1857-1922), 1892  



Composition: A Series of Exercises in Art Structure for the Use 
of Students and Teachers, by Arthur Wesley Dow, 1899 
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Eve and The Serpent, by John Dixon Batten (1860-1932) and  
F Morley Fletcher (1866-1949), colour woodcut, 1897 







California No. 2, Mt. Shasta, by F Morley Fletcher, c. 1930 



Colour Printing with Linoleum and Wood Blocks,  
by Allen W. Seaby (1867-1953), England, 1925   



‘Of the printing materials, the first in importance is the 
rubbing pad. The Japanese baren is most efficient, but the 
leaflike sheath of the bamboo which covers it soon wears out, 
and must be replaced by another. This must first be soaked in 
water to make it pliant. Before removing the old covering, 
examine closely the way it has been applied and tied.’ 
 
‘In the absence of a baren, cut out a circle of thick cardboard 
about 5 inches across, and over this stretch a piece of stiff 
book muslin, or similar fabric, bringing the ends over the 
back, and tie tightly. The knot serves as a handle.’ 



The Technique 
of the Color 
Wood-Cut, 
by 
Walter J. 
Phillips 
(1884-1963), 
1926 



‘Then I recalled an article in “The Studio” by Allen W. Seaby on printing 
from wood-blocks, re-read it, and the mutation from desire to 
accomplishment resulted. A magazine article on such a subject may be 
inspiring, as this was emphatically, but its brevity precludes its use as a 
manual. I had, therefore, all the fun of experimenting blindly more or less, 
which perhaps fired my enthusiasm. Morley Fletcher's book unfortunately 
did not come my way until recently, or I would have been saved many 
pitfalls.’  
 
‘However, he inspired Allen Seaby, who activated me, so that he merits my 
acknowledgements. I tender very grateful acknowledgments also to my 
fellow color-printers William Giles, Allen W. Seaby, Y. Urushibara, and 
Frances H. Gearhart, for sympathy and generous contributions in an 
interchange of ideas, and to the three first and to John Platt, A.J. Musgrove, 
and Martie Hardie of the Victoria & Albert Museum for permission to 
reproduce their work or prints in their possession.’ 



Colour Woodcuts – 
 A Book of 
Reproductions and a 
Handbook of Method, 
by John Platt 
(1886-1967) 
1938 









The Jetty, Sennen 
Cove, Cornwall, 
by John Platt, 
1921 



Japanese Wood-block 
Printing,  
by 
Hiroshi Yoshida 
(1876-1950)  
1939 
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Their Techniques and 
Appreciation, 
by Umetaro Azechi 
(1902-1999), 
1963 
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With the Techniques and 
Prints of Six Leading 
Japanese Wood-Block 
Artists, 
by Ronald G. 
Robertson, New 
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Waterside by Mizufune Rokushu (1921-1980) 1960s  
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Japanese Woodblock 
Printing, 
by Rebecca Salter, 
2001 



Your First Print. An Introduction to 
Japanese Woodblock Printmaking, 

David Bull, 2009.  Tokyo: 
Mokuhankan Publishing 



Japanese Woodblock 
Print Workshop,  
by April Vollmer, 
2015 



In	  conclusion,	  Hiroshi	  Yoshida	  says	  of	  Japanese	  woodblock	  printmaking	  


