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Mogao Caves, Dunhuang 



Diamond Sutra ��� (C. Jingang jing; J. Kongō-kyō), 868 
Image courtesy of British Library 



Small gift envelopes known as pochi bukuro, many still produced in a hand printed format 

image: http://www.sohu.com/a/123707353_556803  



Samples of everyday items printed at Sato Woodblock Print Workshop, Kyoto 



image: http://kyoto.wakasa.jp/detail/26/541/ 

Other woodblock printed objects for ordinary use 



Image: http://www.sohu.com/a/123707353_556803 

Snack box labels as a contemporary design to reinvigorate woodblock use 



Woodblock printmaking in Asia today encompasses everything from 
ritualistic images and folk decorations, to graphic and contemporary art.  
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 • ukiyo-e • “pictures of the floating world” 



 
 
 

• surimono • “printed thing” 
 

Utagawa HIROSHIGE , Untitled, 1819, featuring exquisite techniques 
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¸� • nishiki-e • “brocade pictures” 



Suzuki HARUNOBU ·ld� 
Courtesan Parading with Attendants, about 1766 



Katsukawa SHUNSHO  
Actors Ichikawa Komazô III as Gorokichi,  
Segawa Kikunojô III, Yamamoto non Osugi and  
Iwai Hanshirô IV as Yamakage no Omatsu, 1787 



 Sources: Matcha, https://matcha-jp.com/tw/971; Rin no utsuwa, http://rin-utsuwa.com/satsumayaki/. 2017.09.12 
  Nishiki weaving and ceramic techniques  



Utagawa HIROSHIGE  
Leaving Edo, Nihonbashi anu 
from Fifty-three Stations of the Tôkaidô , 1833-34  



Tōshūsai SHARAKU , from the play The Iris Soga of the Bunroku Era (Hanaayame Bunroku Soga), 1794 
L   Segawa Tomasaburô II as Yadogiri, wife of Ogishi Kurando                     R   Sawamura Sojurō III as Ogishi Kurando  
 



�i7, an ezōshiya or traditional 
shop selling woodblock printed 
books, late Edo  



A crowd views the latest Russo-Japanese War prints displayed at a late Meiji publisherÊs shop. 
From H.W. Wilson, Japan�s Fight for Freedom, Part III , 1904 



Jugend & Pan, sample magazine covers, Germany, 1890s 
Images: http://thebluelantern.blogspot.com/2010/04/j-r-witzel-jugend-artist.html 



lč¶Dč�èçê½éQ�öZÓä£�ÛčÙõéøĈûð��èçö9âä�č
Ké&!Ûàïê (→ùĈýćĊăĈý ) Í�ëg¯č��µé¿^ö��ÝôñÔ
éÛä5�&!Ýô��čÙõæë'Aé�µé¿^ö{Û¬÷å&!Ýô��č
ïÛ×ëM½é¿^ê��Ýôµ�æ��ÛèÓµ�æöã×âä&!ÝôM�æé
<�ÚõôÍËËËËËËËËËËËËËËËąĆþāú3»<���� C¾���ê¥§ 
 

Ë•Ëprint 



Late Meiji magazine that featured prints 
L Hôsun  (Square Inch, 1907-11) 
R Heitan  (Flatness, 1905-06) 
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Sample covers overs from Mōyjō�Ð (Venus, 1900-1908), literary & visual arts magazine that 
inaugurated modernization of the Japanese woodblock print and launched the later sōsaku hanga 
movement 



Yamamoto KANAE 
Fisherman  (Gyofu), July 1904 



ÅÆÇÆÇÈÉÈÃKANAE 
(1882-1946) 



Yamamoto KANAE 
Fisherman  (Gyofu), July 1904 



ËIshii HAKUTEI  (1882-1958) 



��q
ËÎ�=ÏéãÓäÐbcÑéªâàÎĂćÿĀa¦ÏÌbzĎďNďj* 
Ishii Hakutei’s comment on Fisherman appearing in his Myōjō review column “Palette Diary,” July 1904 

�ë�á�èó(Katana wa sunawachi fude nari)Í 
    The knife is the brush.   

                  Ishii Hakutei on Yamamoto Kanae’s Fisherman print 
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     Ë• sōsaku hanga • creative print 
 



Well-known modern novelist Shimazaki Tōson GH�o 
(1872-1843) wrote that Kanae’s print was self-designed, self-
carved and self-printed and this phrase— jiga jikoku jizuri  

—became a mantra for sōsaku hanga.  

   

  



Yamamoto KANAE 
Bathing  (Suiyoku), 1918 

 



Ishii Tsuruzô ��Á� 
Parts of Tokyo Suburbs: Omori p	
³�µË<r, 1919 



Yamamoto KANAE 
Woman of BrittanyË
(Buruton�nu), 1920 



Hasegawa Kiyoshi 
The Woman and the Dragon o 
1921  



Munakata Shikô  
Selections from series of Two Bodhisattva and Ten Great 
Disciples of Buddha, woodcuts, 1939-1948 
 
 
 



ONCHI Kôshirô     
L  Poéme, No.15, , 1950  
R Poéme No. 22, Leaf and clouds jwo , 1953 
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    • shin hanga • “new prints” 



Watanabe Shōzaburō  
1885-1962 
 

Founder of shin-hanga and primary Tokyo publisher      image: http://www.hangasw.com/ 



Hashiguchi GOYO   
R   A Woman at Her Toilette t  (Keshô no onna), 1918. 
L   Woman Combing Her Hair  [ (Kami suki ), 1920 



Itô SHINSUI �p�x 
In Early Spring, 1930 

Itô SHINSUI �p�x 
“Gifu lantern” from series Contemporary Beauties ����¼ËFº[� (Gendai bijin-shû) , 1930 



 
Kawase HASUI I�ÃJx 
Ä  Shinagawa from series Tôkaidô fûkei senshû p~±Àh²¼, 
1931, portion  
R  Kasuga Shrine, Nara, from series Tabi miyage daini shû  
`4���¼, 1921 



  
<w�kñóÌ_f�ê|��öW�ÚÞñÔæÝô��ĉ�«O�´éñâä[0Úõà
ïêÍ 1915ċ<w4ČNéu)��êÎ}8ê>ÏÖ�¡ÚõÌ�V����ê�p�xÌ
U���� êEo��Ì,(dÌÀh��êI�JxöëÜîæÝô];×ê�/Ö
 �ÚõàÍÙõëÌ bzmÕò<wkéÕØä�÷éèâàÎ#���Ï°$ÏÖÌ�"ĉ
�\é26ÝôÒìóÌY  �?XPö©¤Ýô�-ÖÒâàÙæéAÛÌ|��êS
Lĉ\LéñôB¹��s �ö�t �é�ÕÛÌßõö�@ċ�LČæê%+ �æÛä
_àè#����ö�í�ßÔæÛàÍ_� �°$ë<wköĄĊüéÌe.�kÕòë
v�é¢®ÛäÓâàÍ             http://www.hanganet.jp/yougo/glossary/shinhanga.html 

  
   (X  



t r am ag t oam t u oa
m a oam ou _ oam
u jo uj[ n[ t oamu n _ g
.,. t o_  jm yg nu t

t P . n g tn n

_ r jgtu cjo t ) t on u t r
g r m oam  am t u

n _ g () t t t r r rag
hjg ]h et

pt ag t giu go 1 2
u r t aga t gir n

yg . t t / t r g ou
t n 3 4 0 6 E76 9 8 7 6 89
/.,- 5 ,)-

  

Ãwoodblock print ( woodcut) 
 





Takezasado ��7, turning the workshop craft into a contemporary Kyoto design shop 



Tuula Moilanen, Mokuhanga, art book, cover and sheet 1, 2003 



Akira Kurosaki (1937-  ) ÂHTÃ 
In his studio outside of Kyoto 



Tetsuya Noda (1940 -  ) 
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Ãwoodblock print ( woodcut) 
 



Current team of printers at Sato Mokuhanga Studio, Kyoto 



Akira Kurosaki  
L  Holy Night 57 54, woodcut on Echizen torinoko paper, 1968  
R  Red Darkness 7 7, woodcut on Echizen torinoko paper, 1970 
 
 



Akira Kurosaki 
Eight Views of Omi: Descending Geese at Katata, woodcut, 85x50cm, 2010  



Tetsuya Noda 
From his Diary series , (1968- ), woodcut and silkscreen 



Keiko Kadota ]
IMC Founder & Director of MI-LAB & Nagasawa mokuhanga programs for Mokuhanga 



• u Ë•Ë Mokuhanga  



Second International Mokuhanga Conference ��13»l�
��¨, 2014, Tokyo 



Ë!!   Mokuhanga  !!!ÃÃ 



         April Vollmer beside her mokuhanga, Blackout, 2013, 81.3 x 66cm, 2013     





Keiko Hara, Verse |  Ma & Ki-Memory 7-2,  2ft x 7ft, 2 double-sided mokuhanga hung back to 
back, on exhibition 10.2017 
                                                                                                                            Images courtesy of the artist 



Ralph Kiggell, from Organisms, mokuhanga folded around wood tablets, 2011 

Images courtesy of the artist 



R: Yoonmi Nam, "nice+cool here", Mokuhanga, 10.5"x13", 2016 

L: Yoonmi Nam, "From Mendenhall Glacier", Mokuhanga, 10.5"x13", 2016 

Images courtesy of the artist 
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Myōjō ÐbcÑ, final issue, back cover, 1908  




