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This presentation is designed for teachers and artists
that are interested in continuing their own
education.

| do not speak or write Japanese well, so please
excuse the translation. | have printed out additional
information for you. 4 N
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My Work / FAD{E &

| have been making woodblocks since 1996. It is a difficult thing to do. | also am a printmaking professor
and | integrate woodblock into my curriculum. This is also difficult.
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| have also worked as a commercial illustrator. Working with others in a commercial environment has been a great
teacher in order to create high-quality work.
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Working as an Apprentice/ 1)k A—H—EL TEIK

| have recently worked as a printer in Tokyo for a month. Even though | am

an "OK" printer, | gained a lot from using blocks that are already carved.

| learned:

* How important carving is.

* By watching more experienced printers work on the same blocks | was.

* To match the quality of an existing print.

* Looking at how the blocks were carved, | understood the overall process
better.
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Social and Environmental Issues Relating to Teaching and

Learning Mokuhanga/ BB &2 E ICTBHT A1 SIRERIE

e Students in the West love Japanese culture.

* They also are used to immediate gratification. They would love to
make beautiful prints, but they soon get scared with the amount
of work involved.

e Students also have a difficult time gaining confidence and not
losing hope. As a teacher, | am obliged to help them without
helping them too much!
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Students/ SR&E D

If you teach mokuhanga, you probably know that
students can become overwhelmed and frustrated. |
remember these times and | want to help them enjoy
the process.

Normally, a class starts with each student making the
design, then carve the blocks, then print. | do that (see
picture), but | also look to the traditional apprenticeship
model in several ways to teach. | will describe what
seems to work for me.
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Side projects #1 for the Beginner: Senjafuda
MLDEBDO=HDHART7OI#1: FH4L

| have two projects that they can do while they are working on their own design. The first is a senjafuda
print. Japanese participants will know that senjafuda are labels originally made for events and
pilgrimages. Apprentices traditionally used to start with easy jobs like this. | use this project as a basic

printing demonstration and students are required to make 10 consistent prints. | will share some with
you as an advertisement for my business.

This project:

* Gives them confidence and immediate gratification while they work on their projects.

* Helps them understand and appreciate good carving.

Note: We print the black keyblock last to keep colors clean and over-print the black and red twice.
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Side projects #1 for the Beginner: Senjafuda
MLDEBD=HDOHART7OI#1: FHE4L

As part of the exercise, students also are expected to keep a notebook of how to
print and problems they have before they continue with their own project.
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Side projects #2 for Advanced Student: Color Overlapping
FHEDEOHOHARTA I H2: AT—L AV —

The second project is color overlapping. Using existing blocks, this project takes a lot of time,
but it is an excellent way to learn:

* How to control the intensity of color

* How to make smooth colors

* How colors can overlap to create other colors

* How to design prints to use the colors most efficiently.

One problem with this project is that the paper tends to get too wet and students are
impatient to let the paper relax. Another thing for them to learn!
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Bt L Additional Technical InformationZ D b D H HiTIE

—. =] * |use "Yoshi" machine-made proofing paper bought from
£ Los LRI S Woodlike Matsamura in Tokyo. It is sized well, is thick and is not
18L 100% too expensive for the senjafuda. | also use Kosuke washi from
14 St Graphic Chemical for other projects.
W(3)o8EL * | use watercolor tubes for students and potato flour paste.
1090 mm>X 790 mm
 We freeze our paper between classes.

MHEOS\AREPS * | purchased brushes that students use and allow them to use my
HRETOWL MY, murasaki barens.
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Thank you!
Please visit my website for printmaking information:
http://www.tanukiprints.com
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